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As a Digital Gamera Print we can 
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Once you delete an image it’s gone for good. So instead, 
turn each digital image into a long-lasting, high-quality 
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President's 
Perspective 


Digital photography definitely brought a new 
dimension to amateur photography, and 
therefore to photography within PSSA and 
it’s clubs. 


Dit kan aanvaar word dat die oorgrote 
meerderheid persone in Suid-Afrika wat 
nuwe kameras koop (uitgesluit 
“disposable” kameras), 'n digitale kamera 
aankoop. Aangesien daar so geweldig baie 
te leer is oor die verwerking van foto's is 
daar tans 'n oplewing van jonger lede by 
meeste van ons klubs in die land. | 


The way we treat these new people 
interested will in the long run determine if 
PSSA and our clubs will retain the 
newcomers and then ultimately grow. | 
believe we have an obligation to act in such 
a way that we do achieve the above. 


Although | am a firm believer that the 
competitive element within PSSA is 
fundamental to improve one’s own 
photography, it is important that the 
competition element does not dominate 
everything. 


Een van die aspekte wat ‘n groot 
krapperigheid veroorsaak is wanneer 
dieselfde beeld tot vervelens toe ingeskryf 
word. Dieselfde beeld wat reeds sy kwota 
suksesse behaal het in een medium duik 
deesdae ook in ander mediums op. 
Tegnologie maak die praktyk baie maklik. 


President's Perspective 


Dit ontmoedig myns insiens ons jonger lede en skrik hulle selfs af om by ons aktiwiteite 


betrokke te raak. 


PSSA se riglyne bepaal dat dieselfde beeld nie op dieselfde salon in meer as een 
medium ingeskryf behoort te word nie. Kom ons maak dit ‘n voorneme. Kom ons wees 
oorspronklik en vernuwend en maak selfs ‘n punt daarvan om geensins dieselfde 
beelde in meer as een medium te gebruik nie. 


Thomas Eakins (American: 1844 - 1916) said: “The big artist does not sit down monkey- 
like and copy a coal-scuttle or an ugly old woman like some Dutch painters have done, 
but he keeps a sharp eye on Nature and steals her tools. He learns what she does with 
light, the big tool, and then colour, then form, and appropriates them to his own use”. 


Enjoy your photography 
Francois Roux FPSSA 
PRESIDENT 


Editor s 
Note 


DE middel van die jaar is alreeds 
verby en soos in ons almal se 
lewens, gebeur dinge ook op die 
fotografiefront baie vinnig. 

The digital workshop in Pretoria on the 
29% attracted lots of interest and for 
those of you who have not yet sub- 
scribed, please hurry!! Kontak vir Jill 
Sneesby of Barrie Wilkins om in te skryf 
vir hierdie werkswinkel. 

Digital salons are taking over the 
scene, but we are grateful for clubs like 
F- Stop in Kempton Park who hosted a 
very successful print and slide salon in 
May. See article in Image and also our 
Salon Coordinator’s plea to clubs to 
host a slide salon. 

We now have reached the stage where 
most of the E-salons are judged with a 
calibrated digital projector with almost 
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no difference between the monitor and 
the projector. Thank you to Nico Smit, 
Manus van Dyk, Marius Saunders, Koot 
Marais and Johan Botha who spent a 
whole day in Bloemfontein to sort out 
this issue. We must keep in mind that 
we are still on the learning curve of the 
digital technology and to enable things 
to run 100%, it will take some time and 
effort. 

For those of you who have not yet 
taken the step towards digital photogra- 
phy, remember what Nancy Reagan 
said: 

“Courage is daring to take that first 
step on a different path. It is the 
decision to place your dreams above 
your fears! 

Thank you to Sadie Glibbery and Derek 
Pearman who were in charge of the 
PSSA Schools Salon. We will publish 
results in the next Image. It is so good to 
see scholars taking their photography to 
a higher level. They are the future of 
photography in our country and we can 
all learn from their fresh and young 
outlook. 


Till next month! 
Margie 
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Important dates 


Medium Location Contact Person 


PSSA Digital Workshop 29/07/06 Electronic Johannesburg | Jill Sneesby 


North East Provinces 
Interclub 11/08/06 Magoebaskloof] Willie Labuschagne 


North East Provinces Andre: 084607496 
egional Congress 11/08/06 Magoebaskloof] Stephan:0824483100 


Southern Suburbs 
E-Challenge 16/08/06 ic) Johannesburg | Hans Busscher 


Nelspruit Salon 01/09/06 ic] Nelspruit Robin du Bois 


Western Gauteng Regional 
Congress and Interclub 
Competition 09/09/06 Klerksdorp Tom Prins 


National Congress Velddrif Jill Sneesby 
Wildlife Convention Velddrif Barrie Wilkins 
Beachcombers Salon 03/11/2006 Richards Bay | Christo Schmidt 
Benoni Salon 01/02/2007 | Prints Benoni Reg Ansell 


Vanderbijlpark/ 12/03/2007 | Slides, E, 
Vereeniging Circuit Prints Vanderbijlpark | Eric Slaghuis 


Hermanus June 2007 Hermanus Roy 
Beachcombers July 2007 Richards Bay | H Louw 
Highveld 01/09/2007 Secunda W Labuschagne 


From The Executive PSSA National Congress 2007 


Will be held at Hexriver from 27 May to 2 


Committee ee 
Wildlife Convention/AGM 2007 
Salon Tariffs No suggestions made or received yet for this 
It was decided to recommend to clubs to use Convention that is to take place during 
the following guidelines for salon tariffs: September/October 2007. If any member or 


club is willing to volunteer to host this 
Convention, please contact Barrie Wilkins or 
Slides: R 20 per section Jill Sneesby at bwilkins@telkomsa.net or 
Digital: R10 per section plus R15 for the CD jillsneesby@telkomsa.net 


Prints: R30 per section 
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New Members & Diamond Ratings 


New Members 

MrN.E. Claxton Stellenbosch 
MrA.L. Cronje Tygervallei 
Prof R.P. dela Rey Pretoria 

Dr A.F. de Vos Johannesburg 
MrC.J. Francis Newcastle 
Miss M.F. Gardner Johannesburg 
Mnr J.A. Gouws Polokwane 
MrE. Hamalty Newcastle 
Mnr& Mev SP Heymans Welkom 

Mrs E.F. Hunt Warrenton 
MrF. Jesche Johannesburg 
Mrs D.C. Lund Maritzburg 

Mr S.J. McLaughlin Kempton Park 
MrB.G. Mullins Plettenberg Bay 


Mr F. Rousseau Polokwane 
Mr S. Sandrock Polokwane 

Mr G. Theron Hennenman 
Mr N. Tyler Pinetown 

Mr B. van der Heever Polokwane 
Mr W. van der Heever Johannesburg 
Mr A. Visser Polokwane 
Mr J. Visser Mossel Bay 


Diamond Ratings 


Peter Jupp 1 Diamond Pictorial Sli 
Peter Jupp 1 Diamond Nature Sli 
Lydia Strauss 2 Diamond Pictorial Slides 
Human Meyer 4 Diamond Nature Slides 
Barrie Wilton 5 Diamond Colour Prints 


From The Salon Co-ordinator 


Pierre Wentzel APSSA 


A! of us are aware that slide workers are 
ecoming less and less, perhaps “extinct” 
and slide salons very few. In order for us to 
complete the cycle for the Impala Trophy for 
2006/2007, we need to host one more slide 
salon. 

If there are any volunteers who would like 
to host a slide salon, please contact me. See 
important Dates for salon program. 


Thanking you for your co-operation and 
hope to hear from you soon. 


Tel: (w) 056-213301 
(h) 056-2133630 
cell: 082 898 6642 


e-mail: Pierre@krooninfo.co.za 


Velddrif Photo 2006 - Pssa Special Offer 


Lucky Draw 


Earlier this year we announced that PSSA 
would sponsor 10 members from 10 different 
clubs to the value of R1000-00 per member to 
attend Congress in Velddrif. Thank you to all 
those clubs who participated - we are 
delighted to announce that the following clubs 
have been drawn and look forward to 
welcoming a member from each. 


Benoni Camera Club 

Bluff Camera Club 

Centurion Camera Club 
Camera Club of Johannesburg 
Germiston Camera Club 


Johannesburg Photographic Society 
Maritzburg Camera Club 

Pretoria Photographic Society 

Sandton Camera Club 

Vanderbijlpark Fotografiese Vereeniging 


The lucky members will be attending the 
Club Reps meeting and will be reporting back 
to their clubs on their return from Congress. 
All clubs, not only those whose names were 
drawn, are invited to send one or more 
representatives to attend the Club Reps 
meeting at Congress. This will be held on 
Monday 25 September at 08h45 and will be 
your opportunity to tell us what you want 
from PSSA. 
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Meet Our 
President 


Francois Roux 


Francois and Maretha 


hotography used to be only a casual 
hobby for him, like for many other people 

After he got married, an old school friend, 
who worked for Willie Roux, the then 
Chairman of the Vanderbijlpark Fotografiese 
Vereniging, joined the club and convinced him 
to buy a “proper” camera. He joined the same 
club in 1981 and was hooked on 
photography. 

As an absolute novice he took pictures of 
almost anything - flowers, tabletops, 
landscapes, sport, etc. He still regards 
himself as an allrounder. However, lately he 
has been concentrating a lot on landscape 
and sport photography. He recently also got 
the opportunity to do some wildlife 


tography. 
he second year after he joined the 


anderbijlpark club, he was elected treasurer 
of the club, a position he still holds. He was 
elected as PSSA Regional Director, Western 
Gauteng, in 1999. Shortly afterwards he 
was elected as PSSA Treasurer. In 2001 he 
became PSSA 2" Vice President and 
President in 2005. 

He achieved his APSSA (Slides) in 1995 
with a mixed panel and his FPSSA (Slides) in 
2004 with a specialist sport panel. 

Francois is a CA and is married to Maretha. 
They are based in Vereeniging and have 
three daughters and a son. 
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Impressions of the 2006 
Central Photographic 
Society Regional 
Congress 


Dennis Alchim 
Chairman: Kathu Photography 
Club 


Kathu Photography Club set off to the 

Willem Pretorius Resort near Winburg to 
attend the Central Photographic Society 
Regional Congress. As most of us were new 
to the photographic fraternity, we did not 
know what to expect or what we would see. 
What a surprise we had! 

We eventually arrived at our destination 
after six hours of hard driving and could 
settle into our bungalow. However, this did 
not last long as we had to register as the first 
presentations were already delivered on 
Friday evening after we were heartily 
welcomed by Gert Lamprecht, chairman of 
the Central Photographic Society. Gert and 
his better half, Marieta set the mood for the 
evening with several excellent AV’s, including 
one depicting the lives of ostriches. Koot 
Marais was the next presenter, who in the 
absence of Nico Smit due to illness, had to fill 
his shoes. Barrie Wilkins and Jill Sneesby, 
representing the PSSA, delivereda 
presentation on Action in Wildlife and the 
evening ended with the evergreen stalwart, 
Oom Piet Heymans, presenting notthis time 
the Kalahari, but a view of the city Petra in 
Jordan. 

Saturday was spent with diverse topics 
such as portrait and macro photography. 
Photographic topics were swapped with 
diverse topics such as an oral presentation 
by Johan Loock on the Vredefort dome, an 
ancient meteorite crater responsible for 
preserving the richest gold depository in the 
world in the Witwatersrand. The adventurer 
Willem Daffue, who is a veterinary surgeon 


| t was with some trepidation that five of the 


CPS Regional Congress 


by profession, delivered a photographic 
journey of one of his many sojourns into the 
unknown. This time he was on the track of 
the near extinct Uroplatus and Aij Aij, in the 
scarce remnants of the original jungles of 
Madagascar. No congress would however, 
be complete without Oom Piet Heymans taking 
us back to the Kalahari with his excellent 
AVs and images. Time was also set-aside 
for the Annual General Meeting to elect the 
new office bearers. 

With digital photography setting the pace 
for future photography, we were fortunate to 
be introduced to the Proshow Gold and 
GlobFX software pn Sunday morning for 
making audiovisual presentations. An 
overview of the advantages and 
disadvantages of each programme was also 
presented. 

Tips on action photography and sport 
followed on a thought provoking talk on the 
relationship between photography and 
psychology by Dr LM van der Merwe. 

Marius Saunders, chairman of the 
Bloemfontein Camera Club, having often been 
on the receiving end of a wrangle on the pros 
and cons of Canon versus Nikon with Koot 
Marais, delivered the final presentation of the 
congress. An off-road journey from Luderitz 
to Walvisbay through the dune fields and 
along the coast of the pristine Namib Desert 
was presented in Marius’s unique style and 
contagious humor. 

Finally the event everybody was waiting 
for arrived. The interclub competition drew 
entrants from five clubs in the region. We 
were fortunate to have judges of the caliber 
of Barrie Wilkens, Jill Sneesby, Tom Prins, 
Hans Slaghuis, Gerrie Rall, Delanie Lamprecht 
and Gideon Botes. The judging was keenly 
followed until the eventual winners Bethlehem 
Photography Club were crowned. We could 
only watch in amazement at the quality of the 
images that were presented and could 
experience first-hand how our images 
compared to those of other clubs. Although 
Kathu Photography Club did not feature in one 
of the first three positions, we thoroughly 
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enjoyed being part of the competition. 

Gert Lamprecht and his team from 
Bloemfontein Camera Club who organized the 
congress did a splendid job with the excellent 
program, catering not only for the advanced 
photographer, but also for newcomers to the 
photographic fraternity. We had a real feast! 


Participants from Kathu. 
Left to right front row 
Elyssa Spreeth, Dennis Alchin 


Second Row 
Huibri Kotzé, Marthina Alchin, Ida Alchin 
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Some delegates attending the CPS 
Congress 


y 
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Preparing the Hal 
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AA Manfrotto 
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For more information about Manfrotto tripods and Distributed by Singer Photographic Services (Pty) Ltd 
accessories visitwww.manfrotto.com JHB: (011) 791-2208/9/10/11 CT: (021) 424-7164 
Mafrotto products are available at all good E-mail: sales@singerphoto.co.za 


photographic stores Website: www.singerphoto.co.za 
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Club of the 
Month 


Westville Camera Club 
Chairm 


at. Se 


Photo by Di Wayne 


ain 


2nd Tuesd: h tion $$ 

Wed y i ada Photo by Benine du Toit 
The club has 42 members, of which 2 are honours Eire f 
holders. The vast majority of the members use CPR 
digital equipment. There is some use of the print F ie armtftarrmtain 
medium taken mostly from digital images as well DIUVETTTTUITLEIII 
as a small use of slides. Over the past 2 years EEU IE — an 
there has been an extensive movement from film Marna! F oF @ 
to digital. 


loemfontein Camera Club hosted 
their first National E-salon during 

May 2006. Judged by the total number of 
2 475 entries received from 172 
photographers (see complete table of 
Statistics below), it is clear that digital 
photography has now effectively 
replaced slides as the most popular of 
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the various photographic mediums 
recognized by PSSA. This number of 
entries equalled or surpassed any 
comparable slide salon hosted in the 
recent past. | think we all realized (even 


Nature—open 136 


Nature — portraits 


ictorial—open 
Pictorial—sport 
Totals 


Was the Bloemfontein salon a 
success? From my point of view as 
salon director the answer is a 
resounding yes. As is the case in any 
competition, there were those who 
achieved beyond their own expectations, 
and others who did not. Therefore there 
Because of this there will always be 
those who are disappointed, possibly 
blaming the “pathetic judges”, projector 
or various other factors other than 
themselves. This is not surprising and 
totally within the scope of normal human 
behaviour. Eventually we must be 
reminded that we are practicing a hobby 
w should be enjoyed, although 

cess is often an integral part of 
enjoyment and self satisfaction. It is 
also true that the majority of successful 
people, no matter in what field, only 
achieve success through learning, 
dedication, hard work and persistence. 
In digital photography, which is far more 
technical than film photography ever 
was, this statement is even more 
applicable. 

An advantage of digital photography is 
that once you have purchased your 
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Total Successful Accepted j 
Entries Authors Entries 


those die-hards who refused to accept 
the inevitable) that digital photography 
would eventually replace film (slides in 
particular), but the speed at which this 
has happened, surprised many of us. 


digital camera there is no further cost 
such as film and processing. This 
enables photographers to take more 
pictures and experiment more. This fact 
was clearly evident in the Pictorial - 
Open and Nature - Open sections. In 
the Nature - open section there was an 
incredible number of (very good) bird in 
flight pictures. Typically, the number of 
usable photos taken of birds in flight is 
low, such pictures are best achieved 
with the free use of the camera’s motor 
drive - something that had serious cost 
implications in the days of film based 
photography. However, with digital 
photography this constraint is now 
removed with obvious results. 

The powerful abilities of photo editing 
software, like Abobe Photoshop also 
provide the tools for incredible creativity. 
| was quite amazed at the creative ideas 
of some photographers. Having said 
that it is also true that the time is long 
gone when the use of filters and other 
techniques just for the sake of creating a 
different look, will guarantee you 
success. A digitally altered image 
without an idea, a concept and a reason, 


Bloemfontein E-Salon 


is unlikely to achieve success. 

Despite the former positive aspects, 
the negative aspects of digital 
photography were very prevalent. The 
most important of these was simply a 
lack of skill during post-processing. In 
this regard e-photography has more in 
common with prints (home made prints) 
than with slides, since the technical skill 
at making a good print is as important 
as taking a good photograph. It is an 
undeniable fact that the skill of the 
photographer at post-processing digital 
images is as important as the skill 
required in capturing the image. | have 
seen many fantastic images totally 
spoiled by poor/inadequate post- 
processing. Common problems were 
inaccurate/over/under-saturated colours, 
terrible noise made worse by poor 
sharpening techniques and unsharp 
images aggravated by inefficient resizing 
techniques. The images from scanned 
slides were often very grainy with 
blocked shadows and poor sharpness. 
The fortunate aspect of these problems 
is that as the skill of the photographer 
improves he/she can re-process the 
same image in order to improve it. 
Framing of images is a matter of 
personal taste, but quite often the 
frames were so dominant that they 
distracted the viewer from the image. 
This is even more important in the 
nature sections. 

While we have seen remarkable 
progress in digital and computer 
technology in recent years, many issues 
still remain. Of these, monitor and 
projector calibration remain prominent. 
Any person serious about his/her digital 
photography must by now have realized 
how essential monitor calibration is. If 
You are not one of them, then this is the 
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best place to start on the road to 
stunning images. Calibration of a digital 
data projector presents even greater 
challenges. | know there are people 
who question the validity of using a 
projector rather than a calibrated monitor 
for salon and honours judging. 
However, | have not the slightest 
hesitation in stating that projection, 
rather than monitors is the way to go. 

From the judging session during the 
Bloemfontein salon, it became clear that 
where images with poor post- 
processing may have escaped dete 
with monitor judging - mainly because 
the size of the monitor and the distance 
from the judges - they could not escape 
detection with projection. There is 
another consideration. We must guard 
against becoming so obsessed with the 
competition aspect of our photography 
that we lose track of the very essence of 
our hobby and that is enjoyment and 
sharing. Compare the large 3 x 3m 
image projected on a screen with the 
same image on a monitor. How can you 
share that with an audience? Invariably, 
the images that achieved top honours 
during the salon, were those that were 
photographically excellent, combined 
with a high technical quality. This, in my 
opinion is correct, because, | hope, 
photographers will now critically 
evaluate their images and become mo 
aware of the problems and also more) 
determined in improving their skills at 
post-processing. 

Digital photography is a relatively new 
medium and photographers who 
switched from traditional film 
photography to digital is faced with a 
steep learning curve. While there are 
still many issues that have not quite 
been resolved, e.g. the connotation 
associated with the word “digital 
manipulation’, | believe they will 
eventually be resolved. It will, however, 
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only be possible if we accept that we are 
in a transition stage where an open 
mind for change will be crucial. We 
must grasp the new technology and free 
our minds from the rigid rules imprinted 
on us by the limitations of previous 
technology. In a few years’ time we will 
be laughing at the issues that today 
seems unsurpassable. 

My final message: Thank you to all 
photographers who supported our salon 
— we really appreciate the phenomenal 


D.. photo's taken on judging day 


Nico, Marius en kookspan 


response. Thank you also to the judges 
who have come from far. 
Congratulations to all achievers. To 
those who did not achieve as expected, | 
hope you at least derived knowledge 
and inspiration from your participation. 
Most importantly, “Enjoy your 
photography”. If not, maybe it is time to 
try golf. At least then you will have a valid 
reason to be frustrated. 


Happy snapping. 


Michiel Heyns en Koot Marais 


Wilma Labuschagne en Jenette van Dyk 
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F-stop Skyfie en Afdruk, Salon 


F-Stop se salon het baie suksesvol verloop 
met ‘n totaal van 1204 inskrywings in 
afdrukke en 1127 in skyfies. In afdrukke het 
93 outeurs ingeskryf en in skyfies 75. Die 
klub lede het laat aande hard gewerk om al 
die inskrywing betyds gereed te kry vir die 
beoordeling op die 27e Mei. Die gees onder 
die lede was ongelooflik en dinge het sommer 
vinnig en viot verloop. 

Met die dag van die beoordeling het die 
senuwees eers bietjie geknaag, maar toe die 
beoordeling eers begin het, was daar nie 
meer tyd om bekommerd te wees nie. Alles 
was reg op plek en die beoordeling het soos 


What is every cat's favourite song? 
Three blind mice 

What do cats eat for breakfast? 

| Mice crispies 

What food do cats enjoy? 
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'n goed ge-oliede masjien gegaan. Die dames 
van F-Stop het reggestaan met lekker eet-en 
drinkgoed tussen die sessies en met 
middagete het almal het heerlik weggele. 

Die inskrywings was van hoogstaande 
gehalte en die beoordelaars het ‘n moeilike 
taak gehad om die wenners en sertifikate t 
kies. Ek wil graag namens F-Stop al die 
beoordelaars wat betrokke was, bedank vir 
die taak wat hulle verrig het. Ook wil ek die 
outeurs wat hulle fotos ingeskryf het, bedank. 
Sonder hulle inskrywings sou ons salon nie ‘n 
sukses gewees het nie. 


Beoordelaars c] 


Spa-catti 
Why do cats like to hear other cats make a 
noise? 

Its Meow-sic to their ears 

What do you call a cat that eats lemons 
A sourpuss 

What do you call it when a cat bites? 
Catnip 

What do you call it when a cat stops moving? 
A paws 

How do cats buy goods? 

From a Cat-alogue 
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Can vou top this? 


Maybe 
you accidentally ran over your 1520 Pelican 
Protector Case on your last location shoot. Or 
perhaps your 1400 beached itself after getting lost 
in the Pacific years ago. Whatever, you've got the ulti- 
mate Pelican photo Protector Case.™ 


25 sizes 
from mini boxes , eT 
to massive trunks After all, you've trusted Pelican for years and now with improved 


features, protecting your equipment has never been better. The 

new Double-Throw Latches use the classic 'C' clamp design with = 

a secondary movement that works like a pry bar to start the New Double-Throw Latch: 
‘ i uses leverage and the 

release and offers plenty of leverage to open with a light pull. case’s own strength 

Also new is our Automatic Purge Valve: a one-way Gore-TeX to open easily 

membrane protected in ABS housing that releases air pressure, 
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On Judging And 
Evaluation 


Hendrik Ferreira 


“I will try to account for the degree of my 
aesthetic emotion. That, | conceive, is 
the function of the critic.” Clive Bell, 
English art critic in Art (1914). 


hy do photographers submit 
their work for evaluation? 

Most photographers, whether they are 
competitive minded or not, have a desire 
to keep on improving their work. Critique 
that is offered in a constructive spirit may 
help to achieve this end. 

Another motivation is often overlooked. 
Photography is a visual communication 
language. The photographer may thus 
intuitively want feedback on the effective- 
ness of his/her attempt to communicate 
a message, and especially an emotion. 
Few serious photographers are satis- 
fied to only “take pictures for myself’. 
Often photographs are submitted in the 
spirit-of sharing and fellowship with the 
like minded. 

The most important role of the so- 
called camera club judge should then 
be to offer constructive criticism and 
especially encouragement. In the longer 
term, this will be more important than 
assigning the “correct” score or select- 
ing the “best” picture. This “judge”, could 
more appropriately be called an “evalua- 
tor” or “critic” to indicate a contribution 
more important than scoring for promo- 
tion or competition purposes. 

Furthermore, through his commentary, 
this person is also an educator whose 
comments on a specific picture may 
influence the future work of several other 
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learning and aspiring photographers in 
the audience. 

Most important, and often overlooked 
in the short term, is the influence of 
these judges on the culture in the club. 
This may be the usual culture of largely 
formula based pictures, “safe“ for 
success in competitions - a culture to 
which many camera clubs adhere. Or 
perhaps there is the culture of experi- 
mentation, creativity and sometimes 
avant garde photography — as found in 
only a select few camera clubs. 

Camera club photography with its $ 
emphasis on competition and the 
accompanying system of judging and 
critique is deeply entrenched, despite 
some deficiencies. In its favour can be 
said that it is a widely accessible 
system, serving the purpose of instruc- 
tion and sometimes also education, 
bringing together photographers and 
keeping them motivated. On the other 
hand, perhaps the most glaring defi- 
ciency of the camera club culture is due 
to the competition and promotion 
aspects. This usually leads to the 
participants being unwilling to take risks, 
and they thus rather adhere to the safe 
formula based approach. Elsewhere, 
breakthroughs in the arts come by 
challenging and shifting the boundaries, 
and it is inevitable to take some risks in 
this process. 

A common deficiency of camera clu 
judging is the fact that impact reigns 
supreme, due to the very short time 
available to evaluate each one of the 
large number of entries. One needs only 
to think of a painting such as the Mona 
Lisa to realize that subtlety can indeed 
be more powerful than impact, if the 
viewer has more time to appreciate it. 

Judging is a subjective process. It will 
always be, unless it is reduced to forcing 
a formula based template onto formula 
based pictures. | thus believe that when 
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commenting, we judges can use the 
qualification “for my taste” more often. 
‘Furthermore, the scoring is also subjec- 
tive, and indeed a questionable system. 
The practice of making gold, silver and 
bronze awards dates from a long gone 
era. | believe that a system with as many 
as possible judges, each one scoring 
only in/out will be better than the stan- 
dard system with three judges scoring 
out of 5. “In” could mean that the photo- 
graph will be amongst the best photo- 
raphs to be shown again at the end of 
$ meeting, or that the photographer is 
couraged to take up the photograph in 
a panel for some purpose such as 
promotion. 

| furthermore believe that every judge 
should broaden his/her visual experi- 
ence as much as possible, and defi- 
nitely look outside the camera club world 
as well. Photographs from many genres 
can be studied in books, magazines, at 
exhibitions, on the Internet, etc. Even 
genres not practiced by the judge, 
should be studied, perhaps especially 
so. In fact, the aspiring judge can 
practice evaluating and commenting 
using these photographs. 

It is also interesting to note that often 
the most successful photographers and 
judges take a keen interest in other art 
forms, and apply what they learn or 

orrow elsewhere to raise their own 
and insight to new heights. 
certain level of technical skill or 

craftsmanship is necessary to commu- 
nicate the photographer’s message or 
express the emotion he wants to com- 
municate. However, it is unfortunate that 
in the minds of many amateur photogra- 
phers, technique, “how to” and the “best” 
equipment become an obsession, to the 
extent that they sometimes do not grow 
beyond these and work sufficiently hard 
on aesthetics or to develop their own 
artistic potential. 
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In camera club judging, the handling 
of technique, which conforms with 
widely held beliefs of what is “correct”, 
unfortunately became a dogma almost 
never to be challenged by the photogra- 
pher submitting his work for comment. 
Perhaps in a large extent due to this 
technical dogma, club photography are 
sometimes experienced by outside art 
critics as perfect to the point of being 
sterile, predictable and boring. 

In recent years a process of enlighten- 
ment has slowly taken foot in the 
amateur photographic community with 
regards to the so-called rules of compo- 
sition. Finally, it seems that a realization 
has dawned that rules such as “the rule 
of thirds“, “avoiding a too central compo- 
sition’, “always having a centre of 
interest’, or “a sense of scale”, etc, 
originated as mere guidelines for 
painters from a bygone century. 

Much more important, are applying the 
principles of good visual design, which 
have been taught for a few decades now 
by eminent teachers of photography. 
Visual design is a wider concept, and it 
is universally applicable to the visual 
arts. It includes amongst others, prin- 
ciples such as using building blocks, 
balance, emphasis, supporting ele- 
ments, and using a technique and 
presentation commensurate with the 
subject matter and photographer's 
intentions. 

Commenting and indeed concentrat- 
ing only on technique and composition 
unfortunately also became the crutch on 
which the camera club judge leans. This 
may be due to an inability to comment 
on higher level content such as mes- 
sage or emotion, or simply due to a lack 
of sufficient time for fully evaluating and 
appreciating a photograph, caused by 
the pressures of a competition with 
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On judging and Evaluation 


many entries being evaluated in a limited 
time. 

Seldom do we thus venture to com- 
ment on the higher levels of content, or 
on the emotion that the photograph 
evokes. To be fair, very few judges have a 
formal training in the arts, or even hu- 
manities. However, we at least need an 
awareness of this shortcoming, if we are 
ever going to attain better and more 
meaningful critique, and eventually raise 
the level of club photography. 

What makes some photographs 
stronger than others? This may be due to 
the fact that the more successful photo- 
graph is stronger in some attributes on a 
higher level. Even in club judging it is an 
acknowledged fact that, while in the lower 
star ratings the emphasis is on focus, 
exposure and composition, something 
more is sought in the higher star ratings. 
This is sometimes vaguely expressed as 
“national salon standard”, or “interna- 
tional salon standard”. These are misno- 
mers, at least for an experimental club, 
since most amateur photographic salons 
thrive on photographs adhering to the 
safe formula type of approach. 

Given that a photograph may have 
different levels of attributes, | asked 
myself how do | intuitively arrive at an 
assessment, or how do | compare 
photographs to indicate my preference 
for a winner? | arrived at the scheme in 
the accompanying diagram. Of course 
any such proposed scheme is debatable 
and also, quantification can never be an 
exact process. However, this scheme 
may at least be a starting point for further 
discussion. 


18 


5. Experimentation 


4, Metaphor. Story, Message 


Beginner 


At the lowest level | place the 
technical attributes of focus and 
exposure, followed on the second level 
by visual design or composition. In the 
camera club world, there appears to be 
consensus that these attributes should 
be stressed for the first few competency 
levels or star ratings — in fact these 
attributes may be all that is expected for 
a photograph to be graded as 
successful. Since beginning 
photographers are mostly learning their 
craftsmanship, this seems fine. Also, 
one has usually first to learn a rule 
before it can be broken creatively. 

On the third level, | place exploiting 
the medium. Photography has some 
excellent and sometimes unique 
attributes, which can perhaps be C] 
exploited best with this particular 
medium. Realism is the first that 
comes to mind. Other attributes with 
aesthetic potential include faithfully 
capturing the nuances of natural light at 
its best, exploiting the unique colour 
rendition, saturation and tonality of 
some films, or exploiting the ease with 
which perspective can be emphasized 
or creatively distorted with wide angle or 
telephoto lenses. 


IMAGE JULY 2006 


l nE 


let us lenticulate your images for you. 


WE PRODUCE 


ra q9“. 


A lenticular image has two components; 
a printed image and 
a lenticular lens sEreën 
through which the image is viewed. 
As you turn a lenticular image in your hand, 
the image seems to come to life. 
Depending on how the images are interlaced, 
lenticular images can convey the 
illusion of 3D and/or video motion. 


ebusiness cards stamper proof access and security cards 


ecalendars emouse pads ekey rings «greeting cards M 


MOTION 


Let 
Tel: (011) 386-8676 www.excelcc.co.za pictures@excelcc.co.za eed AS 
IMAGE JULY 2006 19 


On judging and Evaluation 


On the fourth level, follows story telling 
quality, the message communicated, or 
the metaphor that the picture represents. 
Though this attribute may be explicit and 
strong in photojournalism, it is often 
obscured in club photography. The 
photographer may also communicate a 
message subconsciously. It can be 
totally missed by the judge who has a 
different life experience or perhaps 
inadequate visual experience. 

The placement of experimentation and 
creativity on the next two levels may be 
mostly due to my personal preferences 
and eccentricities. 

| highly value experimentation in a 
hobby where so many million tools of 
the trade are in use, where even those 
practitioners with higher aesthetic and 
artistic aspirations often find it frustrating 
and even a lifelong impossibility to break 
with the established dogma of 
technique, the standard formulae of 
visual design and the usual subject 
matter. Experimentation in an attempt to 
break with these, may unfortunately 
meet with various degrees of success. 

Creativity is closely connected to 
experimentation. | consider creativity to 
be the highest talent. In the context of 
evaluating photographs, creativity may 
perhaps be considered as successful 
experimentation, achieving some new 
approach. 

Finally, | place evoking an emotional 
response in the viewer and artistic merit 
at the highest level. This is 
commensurate with other endeavours 
such as literature or music where the 
acknowledgement of artistic merit is the 
highest accolade. | believe most serious 
photographers either consciously or 
subconsciously strive to achieve artistic 
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merit in their photography. Here it is 
necessary to briefly consider the term 
“art”: : 

There are many definitions of, or views 
on art in the literature. The briefest one | 
have encountered states that “Art is 
about emotion. Period.” Another concise 
one when applied to photography, 
amounts to: “In his viewing of the 
photograph, the viewer will be moved to 
the extent that he will not be the same 
again.” 

The different attributes present in a L j 
photograph need to be weighed in o 
to arrive at an assessment. No 
photograph can be perfect — contrary to 
the old fashioned believe that taking “the 
perfect picture” is the goal of every 
photographer. Whatever scheme or 
attributes the judge believes in, 
attributes on a higher level should carry 
more weight. | believe that attributes 
strongly represented should be 
compared to attributes being weaker or 
even deficient. In the successful picture, 
the positives should outweigh the 
negatives. Contrary to the widely 
accepted dogma, | do not believe that 
total perfection at the lower levels is 
always necessary - refer to the work of 
some professional photographers who 
are acknowledged artists. Neither do 
believe in subtractive or negative jud 
- this amounts to fine combing and 
penalizing the photograph for smaller 
faults after the first evaluation and 
spontaneous emotional response. 

To conclude, | would like to stress that 
a judge or evaluator can at most do his 
best, drawing from his visual experience 
and exposure to photography and other 
arts. Once a person has been explicitly 
asked for his opinion, it should be 
accepted as such. 
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Fotografiese 
Meditasie 


Anita du Plooy 


Bloemfontein Kameraklub 


“We have art in order not to 
die of the truth” 


et jy geweet, of is jy enigsins 

daarvan bewus, dat die manier 

waarop jy die wêreld om jou 
waarneem, ‘n direkte weerspieëling is 
van hoe jy dink? Wayne Dyer het gesê: 
Believe in it, and you will see it. Hierdie 
stelling verwys na die verband tussen 
ons innerlike en uiterlike visie en dit 
bring ons by 'n interessante vergelyking 
tussen fotografie en dit wat ons in ons 
lewens ervaar. Saamgeweef deur die 
drade van ons gedagtes, is die 
kreatiewe instrumente wat ons vir die 
een gebruik, maklik om toe te pas op die 
ander. Hierdie is nie net 'n “glas half 
leeg, glas half vol storie nie”, dit gaan 
oor die verstaan van jou verstandelike 
vermoëns, om iets te sien, dit te 
visualiseer en dit in jou binne-wêreld te 
ervaar. Hierdie gereedskap het 
bepaalde voordele vir enige fotograaf 
wat graag beter foto's wil neem en ook 
vir nie-fotograwe wat graag meer (beter) 
wil sien - meer balans en eenvoud in 
hulle daaglikse lewe verlang. Die vraag 
ontstaan — hoe doen mens dit en watter 
invloed het dit op fotografie en op die 
lewe? Kan die verfyning van jou 
fotografiese vermoëns werklik jou 
lewenservaring verryk? 

Eerstens, kom ons kyk hoe die neem 

van 'n foto vergelyk met wat ons in ons 
eie lewens ervaar. Dink aan wat ons 
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nodig het vir 'n goeie foto? 
Vanselfsprekend is daar behoorlike 
beligting, komposisie en die foto moet 
skerp wees. Op 'n vroeë stadium van die 
ontwikkeling van jou fotografiese 
vermoëns bereik mens “fotografiese 
adolosensie”. Daar volg natuurlik baie 
meer tegnieke en hierdie gevorderde 
tegnieke word bereik op dieselfde 
manier as dié waarop 'n adolosent 
basiese lewensvaardighede bemeester 
alvorens h/sy na 'n volgende vlak van 
ontwikkeling vorder. Daar is eers 'n 
soort van plato. Baie adolosente dink 
die basiese lewensvaardighede meer 
as genoeg is, maar as hulle later op 
hulle lewens terugkyk, besef hulle, as 
hulle gelukkig is, dat daar baie meer in 
die lewe is as net die “basics”. Dit is die 
meer subtiele ervarings in ons lewens 
wat die verskil maak — wat die grootste 
doel en vreugde in ons lewens bring. 
Die bemeestering van die 
vanselfsprekende is 'n resep vir die 
gewone, maar die bemeestering van die 
onopvallende is die weg na die 
buitengewone! 

Hierdie kwaliteite, soos innerlike 
skoonheid, balans en eenvoud is 
gekultiveerde bates in 'n mens se lewe 
wat ons siels-, fisiese-, emosionele- en 
geloofswaardes in stand hou in 'n 
wêreld van spanning, stres en 
lewensdrama’s. Dis dinge wat geld nie 
kan koop nie. Ons soek die wéreld vol 
na skoonheid, maar ons moet na binne 
kyk om dit te kan vind. Dit is wat waarde 
toevoeg en wat die groot verskil maak. 
Dit is dieselfde waardes wat van ‘n foto 
iets besonders maak. Toepassing en 
uitdrukking van hierdie bewuswording 
van skoonheid, balans en eenvoud, is ‘n 
goeie weg na sukses in fotografie. 

As ons sê daarna kyk, word die 
ooreenkoms tussen lewe en fotografie 
word al hoe duideliker. Die keuse om 
meer bewus te raak van kwaliteite wat ‘n 
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Fotografiese Meditasie 


goeie foto maak sal jou outomaties ook 
op die weg plaas om meer daarvan in 
jou lewe te ervaar. Hoekom? Omdat, dit 
wat ons glo ons optrede beinvloed en 
wat ons dink beinvloed weer wat ons 
sien. Daarom is 'n foto 'n direkte 
weerspieëling van hierdie siklus. Dis die 
produk van één persoon se uitkyk op wat 
vir hom/haar op daardie oomblik 
belarigrik is. Ons noem dit fotografiese 
medidasie. Die “prentjies” van hoe ons 
die wêreld om ons ervaar word eers in 
ons koppe gevorm en dan deur die 
“prentjies” wat ons van die wêreld sien. 

Om dinge eenvoudig te stel: hoe jy die 
wêreld om jou ervaar, is 'n produk van 
jou denke en wat jy dink en wat jy dink is 
'n produk van jou oortuigings. Jou geloof 
is weer grotendeels gebasseer op jou 
lewenservaring. Dit is die dinge wat met 
jou gebeur, besluite wat jy neem. Vanaf 
hierdie gedagtes volg jou optrede en die 
gevolge daarvan. Ons is grotendeels 
heeltemal onbewus van al hierdie dinge, 
want ons denkpatrone word gewoonlik 
agter die skerms deur ons 
onderbewuste beinvloed. Daar bestaan 
'n direkte verband tussen denke en dit 
waaraan ons in ons waarneming 
voorkeur gee. Deur nuwe praktyke aan te 
leer sal ons meer bewus word van hoe 
dinge soos balans, eenvoud en 
skoonheid om ons sigbaar word. 

Jy sal weet wanneer hierdie dinge in 
jou onderbewuste aangespreek word — 
deur die invloed van jou 
gewaarwordinge op jou gevoelens. Ons 
kan besluit watter ervaringe ons gaan 
toelaat om deel van ons innerlike te 
word en 'n permanente indruk op ons te 
maak. Mooi teenoor lelik, stilte teenoor 
geraas, eenvoud teenoor té veel, beide 
wêrelde, die hele omvang tussen hemel 
en aarde, bestaan gelyktydig binne elke 
moment. Die vraag is: hoe word jou 
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gedagtes beinvloed om meer van die 
een as van die ander te ervaar? Wat 
belangrik is om in gedagte te hou dat 
ons net onthou wat ons wil — die res van 
ons gedagtes en ondervindinge word 
uitgevee. Dit is 'n noodsaaklike deel van 
jou onderbewuste; daar is eenvoudig te 
veel dinge wat rondom ons gebeur en 
as ons op elkeen moet reageer, sou 
ons nie binne 'n samelewing kon 
funksioneer nie. Ek kan dit bewys deur 
'n eenvoudige vraag te vra: hoe voel die 
materiaal van jou klere teen jou lyf? 
Sien, jy was nie daarvan bewus totdat @ 
nou jou aandag daarop gevestig het nie, 
so jy het dit gewoon uit jou gedagtes 
uitgevee. Wat jy glo, het aan jou 
onderbewuste vertel dat dit nie belangrik 
is om te weet hoe jou klere teen jou lyf 
voel nie, dis onbelangrik, dit maak nie 
saak nie. So hoe kan hierdie 
gereedskap tot ons beskikking help om 
ons bewustheidsvlakke op te skerp? 

Skenk sorgvuldig aandag aan wat jy 
kies om op te fokus, omdat, wat dit ookal 
is, dit onbewustelik meer van jou lewe 
sal begin opneem as wat jy dink. Jy sal 
met ander woorde al hoe meer daaroor 
begin dink. Meeste van ons is al bekend 
daarmee — gestel jy stel belang om ‘n 
seker model motor aan te skaf. Skielik, 
eendag kom jy agter dit lyk asof die hele 
omgewing vol staan met daardie 
spesifieke model. Jy merk dit om elke 
hoek en draai op. Dieselfde prinsiep 
kan ook op fotografie toegepas word. 
Deur verlief te raak op die ondeliggende 
skoonheid, balans en eenvoud in die 
lewe, maak jy dit sodoende deel van jou. 
Soos Van Gogh gesê het: “If one really 
loves nature, one can find beauty 
everywhere”. Jy kan skoonheid enige 
plek ervaar — selfs op die mees 
onverwagte plekke en tye. 

Fokus op dit wat om jou aangaan — 
wees bewus daarvan. Dit is die hoof- 
bestandeel vir buitengewone fotografie 
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Fotografiese Medidasie 


en ‘n buitengewone leefwyse. Hoekom? 


Want hierdie 360 grade wêreld waarin 
ons leef is vol verwarring. Meer as ooit is 
daar soveel om ons wat in kompetisie 
staan vir ons aandag dat ons ‘n moeilike 
keuse het. As ons nie fokus op die dinge 
wat vir ons belangrik is nie raak ons 
deurmekaar, oorweldig deur alles om 
ons en voel ons onvervuld. Aan die 
ander kant, vir die gelukkige paar tussen 
ons wat weet hoe om fotografiese 
meditasie op enige gegewe moment toe 
te pas, bring dit skoonheid, balans, 
eenvoud en vervulling van dit wat ons die 
meeste in die lewe wil hé. 

Gaan ons huidige fokus altyd 
dieselfde bly? Gaan dit waarop ons kies 
om nou te fokus steeds in die toekoms 
dieselfde gewig dra? Die antwoord is 
gewoon nee. Net soos dit belangrik is 
om spesiale oomblikke in fotografie vas 
te vang, net so is dit belangrik om dit wat 
op daardie oomblik om jou gebeur, in te 
neem. As jou fokus ‘n lewenslange 
passie word, is dit goed. As jou fokus 
langs die pad verander is dit ook goed. 
Erken wat belangrik is in jou lewe, en 
reageer op daardie gewaarwording. 
Enige ondervinding waarop jy besluit om 
te reageer, of dit goed of sleg is, is ‘n 
geleentheid. ‘n Manier om te ervaar, te 
leer en te groei. Soos Stephen Covey 
gesé het, “The main thing is to keep the 
main thing the main thing”. Is jy gereed 
daarvoor? Kan jy voorspel wat gaan 
gebeur? Is jy gereed vir wanneer dit wel 
gaan gebeur en reg om vinnig op die 
geleentheid te kan reageer? 

In watter wéreld leef jy? Watter wéreld 
sien jy? Gebruik jou goeie 
fotografievaardighede om ook goeie 
lewensvaardighede aan te kweek. ‘n 
Lewe waarin jy méér sien en beleef van 
wat vir JOU belangrik is. Gebruik die 
oordraagbare vaardigheid van 
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fotografiese meditasie om sodoende 
jou lewenservaring te verryk; ‘n ervaring 
van intense oomblikke van skoonheid, 
balans en eenvoud in sowel jou 
fotografie as in jou lewe. As fotograwe 
is dit ons “werk” om dit wat ons sien aan 
ander oor te dra. Deur te verstaan hoe 
ons die wéreld sien besit ons ‘n 
bruikbare stuk gereedskap om ons met 
daardie visie te help — om dit aan ander 
oor te dra. Die gebruik daarvan is ‘n 
groot sleutel in hoe ons graag die 
wêreld om ons wil sien. Of ons nou 
besig is om ‘n pragtige beeld vas te A d 
of ons besig is om ‘n nuwe besigheid 
beplan, besig is met belangrike 
familieaangeleenthede of besig is om ‘n 
beter en nuwe manier te vind om ons 
besigheid te bedryf, die kreatiewe visie 
van fotografiese meditasie lê die 
grondslag vir ‘n wen-oplossing. 


Market Place 


Wanted 
25 PIN SCSI card 


Please call Danie Bezuidenhout 
073 157 5445 


For Sale 


1 roll (100ft) Fujichrome Provia 100 
Professional slide film 


13 Kodak Gold 100 Print Film 
35 Agfa CT 100i slide film 
10 Kodak Elite 2 slide film 


8 self loaded Fujichrome Provia 100 
Prf slide film 


Bulk loader 


Price R1000 OOPlease call Danie 
Bezuidenhout -073 157 5445 
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WVA 25 Eps 


FOR SHOOTING 
FINE PIX 

ine all NEW Fuji Digital 
Cameras simply amazing! 


FinePix S9500 PROFILE 


SUMMER SPECIAL 


Bring in any film for developing & 
printing & you will receive one of the 


following FREE gifts. 


e A FREE 24 exposure Fuji 200 film 
or 


e Your images written to CD 
for FREE 


or 


* A FREE photo album 


Valid while stocks last 


T EP as E NE 
AA, Photo ‘Lab 


Place your order NOW! 
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HELP!!! 


Stolen on the 27 May 2006 


LEICA Z2X -SERIAL NUMBER 2708870 


This small camera — | believe only a few in the country. Big 
sentimental value to owner. 


Will give R100 reward for the recovery. 
IF SEEN OR FOUND OR OFFERED FOR SALE 
CONTACT NEAREST POLICE STATION OR PHONE 
Roman T Vogt at 083 632 4897 or 012 460 8325 


A Thought For All Women 


A woman is like a Teabag. 
It's only when she is in 
hot water that you realize 
how strong she isl 
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THE PHOTOGRAPHIC SOCIETY DIE FOTOGRAFIESE VEREENIGING 
OF SOUTHERN AFRICA VAN SUIDER-AFRIKA 
(Incorporated Association Not for Gain) (Ingelyfde Vereniging Sonder Winsgrense) 
Reg. No. 54/0184508 Reg. No. 54/01845/08 
P.O. Box 17073, BENONI WEST, 1503 Posbus 17073, BENONIWES, 1503 
Fax & Tel: (011) 421-0992 e-mail: photosoc@global.co.za 


PSSA - Membership of The Photographic Society of Southern Africa is open to anyone interested in 
the art and science of photography 


FVSA - Lidmaatskap van Die Fotografiese Vereeniging van Suider Afrika is oop vir enige persoon 
wat belang stel in the kuns en wetenskap van fotografie. 


APPLICATION FOR MEMBERSHIP / AANSOEK OM LIDMAATSKAP 


O- apply for membership of PSSA Ek/Ons doen hiermee aansoek om lidmaatskap 
Ordinary / Joint / Student / Junior* Member, as 'n Gewone/ Gesamentlike /Student / Junior* Lid, 
and if admitted, agree to abide by all the regulations en indien toegelaat, onderneem om my nee te 
of the Society lê by alle regulasies van die Vereeniging 
* Delete those not applicable * Skrap die wat nie van toepassing is nie 
EULLNAMEMNOLLE NAAM- ro SE Re N ee Ge che scat Ee Ad Ge eee ee Ee steals Ee ee ore ee Se N ee ee ese 


(Prof/Rev/Dr/Mr/Mrs/Miss etc — Prof/Ds/Dr/Mnr/Mev/Mej ens) 


ID NUMBER/ID NOMMER... sect es ES EE VR ER ee Ge E ee sy cule as abies tes tala sus ee GE Ne ee ESE Ee 
(Required for issue of Membership Card / Benodig vir uitgawe van Ledekaart) 


PHOTOGRAPHIC HONOURS/FOTOGRAFIESE KWALIFIKASIES... ese se ees ee ese se see se ee ee ge ee ee be sae ge Ke ees se Ee ee Re Ke ee se ee ee ie 


POSTAL ADDRESS/POSADRES..... sense en ee RE See ee ee Se ek eend eel see ve eek ooo be geed ek PER Roe bee see ene seek oe ee dee ee Ese eed 
MEMBER OF WHICH CLUB/LID VAN WELKE KLUB ees ee se este se ese sk ese ese ee ese ese ee SR e be ee ee Ee ese ee Ee ee ee Ee ee ee Re ee Ee ee ee ese 
TELEPHONE NUMBERS/TELEFOON NOMMERS .........ee ee esse ee se ee se ene se se ee ese see (EU) ee es n ee ese (W) 
CELL NO./SEL NR... ee ese se ee ee ee ee Ee RE Ee ER Ee Ek Ge Re TB dader EE RE EE 
DATE/DATUM. ........ cc ccccsesctsssesereteeseseeceeeeenenseees e SIGNATURE/HANDTEKENING ...... ees esse sesse ee ee ese ese ee ese ee ge ee se Ee ee 


Banking Details : ABSA — Account No: 4052639245 


UAL SUBCRIPTION RATES: 1 JULY 2006-30 JUNE 2007/ JAARLIKSE LEDEGELDE: 1 JULIE 2006-30 JUNIE 2007 
Ordinary Members Joint Members Junior / Student Members 
(Individuals) (Husband & Wife) (aged under 21 years) 


Gewone Lede Gesamentlike Lede Junior / Studentelede 

(Individuele) (Man & Vrou) (ouderdom onder 21 jare) 

Entrance fee/Intreegeide R70.00 R120.00 R45.00 
Subscriptions/Ledegelde R250.00 R290.00 R125.00 
TOTAL/TOTAAL R320.00 R410.00 R160.00 


Includes one membership badge per persor/Ingesluit een lapelwapen per persoon 

Contact the Membership Division for Club Applications/Doen aansoek by ledeafdeling vir Klub Aansoeke 

Applications for membership received between 1 July and 31 December of any year are calculated on a full years subscriptions. 
Applications for membership received between 1 January and 30 June of any year are calculated on 50% of a year’s subscription. This 
reduction is only applicable to SUBSCRIPTIONS and not Entrance fees. 

Aansoek om lidmaatskap wat tussen 1 Julie en 31 Desember van enige jaar ontvang word, word bereken op ‘n volle jaar se inskrywing. 
Aansoeke om lidmaatskap wat tussen 1 Januarie en 30 Junie van enige jaar ontvang word, word bereken teen 50% van ‘n jaar se 
inskrywing. Hierdie vermindering Is slegs van toepassing op LEDEGELD en nie op Intreefooi nie. 
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THE PHOTOGRAPHIC SOCIETY OF SOUTHERN AFRICA 
REGALIA DIVISION PO BOX 17073 


CHAIRMAN : Reg Ansell Hon FPSSAFPSSA EPSSA BENONIWEST 
PSSA BANK DETAILS : ABSA - 4052639245 . 1503 


ORDER FOR 


UNIT QUANTITY TOTAL 
* = Club Orders Onl PRICE REQUIRED PRICE 


* INFINITY BADGE ER 20 | ar 
* BLUE INFINITY TIE R25.00 | O O 

SLIDE POSTAL BOX (Reinforced plastic) (Upto12) {R850 |  ć č | 

PRINT CASE COMMERCIAL SIZE 

PRINT CASE SALON SIZE R30.00 | | 
ERIEMASKSELECTOR R15.00 | 


ERIE SLIDE MASKS (20 HALVES PER PACKET R18.00 | | 


6002AN GEPE AntiNewton Slide Mounts (20) Full size | R 68.00 
6801AN GEPE Square Corner Slide Mounts with Mask | R 78.00 


6802AN GEPE Square corner Slide Mounts with Mask |R78.00 |  — — |] 
6804AN GEPE Square corner Slide Mounts with Mask R78.00 | | 
6805AN GEPE Square Corner Slide Mounts with Mask R7800 en 
GEPE ANTINEWTONSUPER SLIDE MOUNTS R98.00 | si 
“HOWTO TAKE EXCELLENT PHOTOS” (Textbook) [|R130.00{/ | 
“HOE OM PUIK FOTOS TE NEEM” (Handboek) R130.00 | ss 


PSSA STANDARDS HANDBOOK (Postage included) |R45.00 | č | 
BOOKLET -‘PHOTO-JOURNALISM’ R500 | 
BOOKLET -‘FOKUS OP TROUFOTO’S’ [R500 [| o O O 
BOOKLET -PORTRAITURE FOR BEGINNERS’ [R500 | | 
FOCUS ON WEDDING PHOTOGRAPHY R500 | | 4 


CAR DPPR CAMERA MOUNT BRACKET R750.00 a) 


Total value cheque 
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PSSA Officials & Services for 2006 


Service Contact Telephone 
016-423 1615 
041-581 1214 
011-662 1773 
011-662 1773 
016-423 1615 
011-849 1616 


041-581 1214 
041-581 1214 


043-7263515 
041-581 1214 


— 


President Francois Roux 
1* vice-President 
2™ Vice President 


Image Editor 


Un 


Executive Committee Chairperson Francois Roux 


Archives 


y 


7 | Congresses and Conventions 


Affiliation with other international 
photographic societies e.g. FIAP and PSA | PSA: Barrie Wilkins 


041-581 1214 
041-581 1214 


Honours and awards 
10 
1 
12 
13 
14 
15 
16 


International photographiccompetitions | Jill Sneesby 


Visual Arts 


082-452 5099 
012-804 8404 
028-3152852 
083-287 8816 
011-662 1773 
083-4422844 


Print Division Sadie Glibbery 


Youth Division Sadie Glibbery 
Audio-Visual Thomas Niemeyer 
e-Photography 


PSSA Overall Program 


Ee Es —l 
AE P/SElERlels/s|e|= 
S]e $, ane oa }/s | 

A ? ar be T a 
w| B, = Ale ss wll eg 
|| vet = En dt Solel 
a a. o|er =e = | a] 
S 5 U 5 = 

Nn 3 N © 
B. 


Hannelie Swanepoel 
8 | Marketing Derek + Norma 


083-2743781 
011-4210992 
082-898 6642 
Document Coordinator 073-210 1746 


Website Coordinator (data) | Manus van Dyk 073-210 1746 
Webmaster | Eric Slaghuis 011-344 3129 


19 
20 
21 


Regalia service 


Salon Coordinator 


Photosoc@global.co.za | 0114210992 
MA 016-423 1615 
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Membership Manager 


Ke ee ee 
olelels 
EIS] E 
EE AR: 
-|/=|2/8 
ol ole 
BIE|IE 
ols 
ae Ee 
~~ 


Treasury Francois Roux 


YOUR PSSA REPRESENTATIVES 


President 


Francois Roux FPSSA, 016-423 1615, jbv@iafrica.com 


1* Vice-President 


Jill Sneesby Hon FPSSA, FPSSA(Dux), MPSSA, 


ESFIAP 
041-581 1214 
jillsneesby @ telkomsa.net 


Nationally elected Directors 


É: 
& 
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Reg Ansell, Hon FPSSA, EPSSA 
011- 421 0992 

Fax: 011 - 421 0992 
photosoc@global.co.za 


Marike Bruwer FPSSA (Dux) 
072-130 6818 
marike@creativemoments.co.za 


Bruce Helps APSSA 
011-425 5137 
bhelps@absamail.co.za 


Terry Carew Hon FPSSA, MPSSA 
011-828 9907 
tearew@ mweb.co.za 


Pierre Wentzel APSSA 
082-898 6642 
pierre@ krooninfo.co.za 


Barrie Wilkins Hon MPSSA, FPSSA (Dux), Hon 


FRPS, FPSA ESFIAP 
041-581 1214 
bwilkins @ telkomsa.net 


EASTERN CAPE 
Terry Smit FPSSA 
043-726 3515 
mwtsmit @iafrica.com 


2™ Vice-President 


Johan Botha Hon FPSSA, FAPS, EPSSA, 


EFIAP, ARPS 


011-662 1773, 
johan.botha@sasol.com 


Regionally elected Directors 


WESTERN CAPE 
Neels Beyers APSSA 
021-671-2868 
cpbeyers@ mweb.co.za 


CENTRAL GAUTENG 
Anne d’Oliveira 
083-325 0478 

anned @iafrica.com 


FREE STATE & NORTHERN CAPE 
Frank Rosenberg APSSA 

051-436 3386 

leathermarc@icon.co.za 


EASTERN GAUTENG 

Sadie Glibbery APSSA (Vers) 
082-452 5099 

groovygran@ mweb.co.za 


NORTHERN GAUTENG 
Hedrus van der Merwe 
083-4590448 

hedrus @ outdoorphoto.co.za 


KWA-ZULU NATAL = 


Maggie Lally APSSA 
031-464 6762 
maggielally @ 3i.co.za 


WESTERN GAUTENG 
Tom Prins APSSA 
082-898 3990 
jbv@iafrica.com 


NORTH EASTERN PROVINCES 
Willie Labuschagne, APSSA 
017-631 3397 

Willie.labuschagnel @sasol.com 


for your 
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The Observatory OB 1342 


al 


A perfect body with all the right accessories. 


The quality of a digital SLR camera depends a lot on its accessories. For the 
PENTAX *ist D a whole range of lenses and accessories is already available. 
With their assistance you can really achieve the full potential of the camera. 
Exquisitely designed. the new 6 megapixel ‘ist D is seductively simple to 
operate and beautifully compact for an SLR, leaving you to focus on the more 


important things. www.pentax.co.za e Tel: 011 375 2000 


Let yourself be persuaded. The new PENTAX *ist-D. 


W) FUJIFILM 


SUPER-FINE GRAIN 
RMS granularity of 8, offering photographers significantly finer “ l 
grain than even low-speed films in the ISO 25 and 50 range. 
EXCELLENT PUSH/PULL-PROCESSING í 

i | 
natural gradations throughout its tonal ronge. 
EXTENDED EXPOSURE FREEDOM 
In low-light situations, superior reciprocity characteristics 
minimize changes in film speed and colour shift at long exposure 
times. 
Both raw and exposed film are highly stable in storage, ~ 
and are compatible with worldwide-standard MR 


The new film maintains natural colour and controst from a 
-1/2 stop pull (El 70) to o +2 stop push (El 400). 
(R-56/E-6 processing. > a b A 


VIVID, FAITHFUL COLOUR REPRODUCTION 
Blues, greens, and reds - the primary colours that first catch 
the eye - show attractive brilliance and saturation. 


RICH TONAL RENDITION 
Highlights to shadows, Provio 100F (RDP Ill) yields smooth, 


EASY HANDLING AND USE 


OBSERVATORY 0B 02 296 


“FUJICHROME 


PROVIA 100F 


